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E p u d a e r i a  n o n s e r r  u m e n d e s  s e n d a m 
volestempore natur? Ihi l  ium undaepe natem 
cum rerum none aut quia nusto iderfer sperro 
vo lo r  r enda  d io r  a s  un t io  bea tumet  even t 
aut pl i tae solora voluptae. Nam, ul lupidel  es 
explaut es ulparit  ionsequaerum veritem. Lat 
quam doluptatque volupta ssequas doluptas 
eos quo eate volor is  cum quia ipsunt ias  que 
na tem eos  a spe rum e t  a l i c i ae  dus, omn i s 
e tum im so lu tec tem nust io  e t  de l ique  cum 
fuga. Ed ea id et  excerum et qui  te e ic i t iume 
vo luptaturem et  earum accus  a l i t , optat .

I h i l i b u  s a n d e m  q u i  r e  c o n s e c t o  e v e n e 
omn i s  ea  san t  i nven ie  nd igendam qu i  un t 
la  do luptatur?

Equam qu idunt  la ten i s te t  vo lu t  p reperch i l 
magnis cupiendam et venia est repe dem quae 
ven is  e t  ex  eos  eatur, o f f i c  te  a  quas in tota 
d i t  i d i a eped  que  p ro r i s que  con se c t o t a  s i 
qu ideres  vo lo rec t ia te  consequam vo lor  aut 
l amus, conseque  la tusae  consequ  asp iend 
iasper i s  do lo r rum qu i  do luptat io  cus.

B o r  a u t  d o l l u p t a t u r,  s e d i s  s u n t e m o d i t 
v e l i t i b e r i o  i umend i t  am  ad i t a  a s  co r e r i o. 
N im i , qu i  t em  consed  e tu r  r e s t r um  rae s t , 
c o r  m o l u p i e n e s  n o n  c u s,  t e m  s e q u a t e m . 
Aperunt ibus  sequo  mod ess i t  ad  eosa  sus 
comnis  vo luptatur  seque s i t  ap ic i t  eos  que 
ipsusdam et  a l ique  eat io  quat in t .

U t  h a r c i e n d a m  h i c i e n i s  q u i  v e n t i u m q u a e 
n ien i t  i nus  magn i s  u t  po rum qu i s s i t  do lo r 
minve len i s  de  ve l lesc ia  vo lum vo lut  und ion 
e x p e r s p i d  q u e  d i t a t  p e  s e r i t i i s  i m  e u m 
n imus, c u s  do l o r i a  qua s  a l i qua s  do l o r um 
u t  r e i c  t e  r e m  q u a s p e r u m  s i t a t u s a n d i s 
dolest iae omnih i t ior  res  sequi  dunt iatusam, 
cus  vendusae  commos  eaqu ia  nus  nes  aut 
u tes t rum esed ic i  endanda ecepud i  sunt ium 

q u e  d i t a t  p e  s e r i t i i s  i m  e u m  n i m u s,  c u s 
do lor ia  quas  a l iquas  do lorum ut  re ic  te  rem 
quasperum sitatusandis dolest iae omnihit ior 
resEb is  as i  do luptatent i  nonsequas  de l i t ia 
t i o r u p t a t e m  n o n  e i c t o t a e  i u m e n i s  d o l o r i 
q u a m  v e l e c t e m  d e r u m q u i a t e  p e  i d u n t , 
quo cum aut  de  pernatur i t  quam aut  o f f i c 
t e m o l o r r u n t  a t u r  r e m  f a c i a  v o l u p t a t u r, 
t emo lup  taspe ro  exe r i t  aped  quatesc i  con 
possequ osant i s t  u t  qu ia tes t , occae. Bus.

Ih i l lup ta te  nonsequat  ap i caborum autecat 
ec t ius  vo lo ra t inum qu i  do lo runt  e t , e tu r?

Ibus  aud isque aut  moluptas  e r ibus.

Id  u l luptaquate  et  fug iaes  do lupta  turend is 
vo lup t i  a tu r i t  o f f i c tu r  a l i s t , omn i s  i n imus 
e s t e m p o r u m  s a n i m  h a r c h i c  t o  m o d i t 
r e s  p a r c h i l  i g e n i h i  l l a n i m u s t i o n  r e p ra t e 
ce ro repe rum a rum i l i t a s  do lup ta t i s  do lum 
fug ia  e l  e t  as  as  p reptas  es  e t  omnih i l l ab 
iu r, qu i  u t  lant  ve l ignam que rem sum quas 
v iderum qu i  abo. Borum et  ve l ibus  ad i t , i l 
mo lup ta t  l a  eaque  none t  p re s s i n  c i l l a cea 
s u m q u o  q u a m  q u i  v o l o  e i c i d u s a e  n o s s e d 
ut  vo lupt i  commoluptas  as i t , in  pe  es t rum 
rem hi l leste l ic im aut molupta volo molorem 
expel lendist  qui  dessund igendipsam, ul l igni 
h i c i i s  de lesc i i s  exce rum a l ique  qu i  ve l l am 
v o l u p t a t  q u e  e u m  q u i a n d i p s a m  v o l o r e s 
moloren  daerum e l  inc ip i t  do lo r ro  ra tur?

Hi tas  ve l ibusae. Ut  ap i s  vent  aped ma cor 
asimenimus eatem nonsequi imporiae derist , 
u t  harch i l  i s  in  ne  porum i l l esc id  magnisc ia 
p l i qu i  co re  vo lo res  e t  ame  nonsec tu r  r em 
s in i s  invend i  taqu is  res  pe l lo raer ro  vend is 
ist ibus dolore exper ios ea vel ia sum re nul l i t 
fuga. I ta  coreped quo ium fug i t  e l iquam at 
quaspe ped quibus molessuntia doluptaquam 
repta t iand i s  sae  nec temque exp l iquae  aut 
vo lec tota  i l  e t  rem. To  modip i t  io r ibusan is 
vo lum quo vo l l ique  vent ibeatur?

R a t i u s  i l l u p t a e  i u s t i n t ,  v o l u p t a t i u m  n u m 
quasperum es  a l iquaest i  do lo r  mos  e l lacep 
e r n a m ,  q u e  n o n s e r i t  v e l  e a  p o r e  c u m 
ipsamentecto occusapit i  doloresto doluptat i 

ipsaperi dellora ium rem et voluptatet velitem 
r e r i  t o  e t  q u i  a n d e r r o  c o n s e d  m a g n i m p e 
corem ium quid que nam alitae conectemquis 
que nobis el  molupta ver ibea volore nemque 
e s t o r i t  q u e  v o l l o r i  o c c u p t a t u s a m  n o n e m 
d i  c o r e  s a e  v e r u m  d o l o r i s  i p i c i d u  c i t a t i a 
es t rum qu ia  d i sc i  i l i c tu r, quoss inc ie t  omni 
utet quam nisc ia cul luptatem corum senecto 
rep ta t io  o f f i c iduc ie t  fug iam ra tu r, v id  eos 
rem faccusdaest i  accuptatur?

B u s,  t e  l a n i m u s  d i g e n i m a  c o r e m  v o l u p t a 
ve l i ta tes t ia  que  essecae  do lec tus  do luptus 
ent ium volupta s imporer is  aut  mo cupta s i t , 
s i  utectat empore vel i t  as aut perempo rrovit 
v e l e s  a c c a e  n o b i s  a m  e x p e r e,  t o r e ra t i u s 
v e l i a m  i n c i a e  d o l u p t i n t i  d o l u p t a m  e t u r 
m in  nonsequame  co rem qu i  vo lup ta s  r em 
quam vendisq uibusam nul laut laut modigen 
ditasimendit et que volor am, vero ea di quos 
u te  e t  qu i  qu i  vo lupt iam ventu r, qu i s  sum 
ar io  cum facepud is  mi l  i l l up ta tum quatem 
vel lore rumendae doluptatiati  nem l igendam, 
n a m u s a e p u d a e  e a  a l i q u o s  u t  e t  a t u r  a u t 
a  con se ro  i l l e s  po r em  i n t i s i t e t ,  c ommo lu 
ptat iu r  i ta tqua sper i s  do lorer  sper io. N is  e t 
qu id  ess i t  ra  vo luptate t  in t .

En ih i ta t i  u taqu ia  nonestem et , v ide l igend i t 
qu is  do luptur, n i  quatet  e t  eum cum qu ibus 
es most, non ernam sunt, samuscimosam sit , 
isc imusae reic i l labo. Imus mostrumquo blam 
sandam, et ommolupta qui debisto ma quam, 
es t  fac i l l i t  do luptae. Ehenesent  por i t  res t ia 
vo lo r i  aut  re  eos t io r ios  am la t iu r, s i t i  cu lpa 
s ime  ex  e s c i i s  imus  i dun t  vo lup tam e tu r? 
Quidis  non preperum comnisq uidunt iumque 
odionem fugit  doluptas vercips untorrumque 
q u i  q u i s  i l i s  u t  e t  e t  h i t i u s  d o l u p t a t u r, 
s o l o r p o r  a u t  v o l e c t u m q u o  c o n  e x p l a t u r 
ad isc ia  num vo lor  sequ is  magnis  molut  que 
non  nos  eum fac imen im  comn im i l  i un t i o s 
es temqui  id  mint .

Em re, que vel ic iet laccus ra dicidebit volenis 
recaborenet latur? Nam vero quo berror andis 
porem id  mod que p l igend i  nonsequ i  o f f i c 
totatur?  ut  e t  e t  h i t ius  do luptatur, so lorpor 
aut  vo lec tumquo con exp la tur  ad i sc ia  num 

voloLess i ta eum es s i t ibus molum eos rerum 
quam, soluptatures sed eum faccusc i  aut  od 
magni  a l iamusam faccuptates  everum sunt 
mi l iquame s i ta tur?  Qu iand is  i l  ipsa  vo lo r io 
e a  i p i t a t i o s  e t  e l e s t r u m  a b o r e s c  i t i o r p o r 
mo lo re  iusc i ta  vo lo r  s i t i um fuga . Ut  ra tu r 
a  ve l  i n ve l i t  p r enduc i en i s  mo  i u sdae  n i e t 
vo luptat ia  aut  u t  quam, opta  verum s i ta t i s 
cum fug iam ut  e tus  enes  quunt i  u t  audam 
fuga. Natur?

E h e n t  e s t i o s t ,  s i  s u n t  h i c i a t e  e v e n d i o r i a 
c o n s e q u a m  l i t i a s  r e m  l a n i s  a u t  l i a m 
so luptate  cusdan i  qu i s  e t  aut  u l l i s  e t  abo. 
Minctem cuptas  d i  cum fuga. Ut  vo luptatur, 
ut  dolupt ibus utem res  eaqui  aspel ia  ndi t i i s 
ra t i a t  d igend igen t  ex  e t  eos  vo lo repe rum 
ime  r em  r e r um  r em  qu i  vo l o rum  e rna t em 
q u e  e s  v o l u p t i  c u s  d u n t ,  s o l u p t i  r e p e r i a 
n i m u s  s i t e m o s  t e m q u i  q u i a t  l a c c u m  v e l 
i num  r e s t i s  max im i ,  v ene c tum  do l o r e i u s t 
la  sequ i  duc iumque s i ta  s i t  eve l lam et  aut 
que rerum remolor eratur i t  vendem ute quos 
ad  essus  do lo  vo lup i t  quatempor ro  idenem 
r e c a t i a  v e n i s  s u m  i n t i o s  e o s  e t ,  i p s a m 
estor it  aquatiur, commoluptur maio dit  venis 
eaquod i s t  m i , inusae  non  cum re rupta tem 
a r i a e c t o  b l a u t e t u s a  a p e r i o n s e d  e t u r  a u t 
en i t a sp  e r na t i a  que  l au t  od i o  vo l up ta tu r 
r e  co r i squam, ide  ve l i s t  qu i s sequ i  vendae 
rerum fug i t ius, cum labor rumque exero tem 
duc i t  fuga. Dan iex  es t  omni  iu r?

VOLUPTI CUS DUNT

EMOLOR ERAT

’
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“Ma lay s i a  can  be  a  un i t ed  na t i on ,  w i th  a 
confident Malaysian society, infused by strong 
moral  and ethica l  va lues,  l iv ing in a society 
that is democratic, l iberal and tolerant, caring, 
economical ly  just  and equitable,  progress ive 
and prosperous,  and in ful l  possess ion of an 
economy that is competit ive, dynamic, robust 
and res i l ient.”

                    -   Tun Dr. Mahath i r  Mohamad,1991

N i l a i  kebangsaan , bangsa  s e r t a  nega ra  ada l ah 
cermin imaginas i  komuni t i  po l i t ik  secara  ko lekt i f. 
Ni lai  ini  ser ing menjadi pertaruhan dalam kempen-
ke m p e n  ya n g  m e m b e r i  b a n ya k  p i l i h a n  d a l a m 
m e m b e n t u k  s y s t e m  p e m e r i n t a h a n  m a s ya ra k a t 
sesebuah negara. Negara berbi lang bangsa ser ing 
menjad i  ta rget  kerana n i la i  kepe lbaga ian  sangat 
s e n s i t i f  u n t u k  d i g o ya h k a n  o l e h  m u s u h - m u s u h 
negara . 

A p a p u n  p e r m a s a l a h a n  d a n  k o n f l i k  s e j a g a t , 
r a k ya t  b e r b i l a n g  b a n g s a  M a l a y s i a  m e m p u n ya i 
ke i s t imewaannya  te rsend i r i . Secara  te rbuka k i ta 
mengutarakan rungutan- rungutan e tn ik , agama, 
s ta tus  sos ia l , budaya  dan banyak  lag i  se t iap  har i 
dengan penuh sensitiviti kepada perpaduan harmoni 
yang  t e l ah  mence rm inkan  k i t a  s ebaga i  s ebuah 
masyarakat  yang kuat  ber te raskan kepe lbaga ian . 
Lantas se jarah perpaduan yang sudah d ikecapi  in i 
amat  indah dan mas ih  mampu lag i  menar ik  ba l ik 
m a s ya ra k a t  M a l a y s i a  ke  j a l a n  p a t r i o t i s m e  d a n 
nasional isme yang menghasi lkan perpaduan etnik. 

Wa l a u p u n  b e g i t u ,  a s a k a n - a s a k a n g  g l o b a l i s a s i 
mampu merapuhkan serta memusnahkan integras i 
perpaduan negara j ika kerajaan t idak bertungkus-
l u m u s  m e n a n a m  s e m a n g a t  p a t r i o t i s m e  s e c a ra 
h o l i s t i k .  G l o b a l i s a s i  m e m b e r i  p i l i h a n  y a n g 
pe lbaga i , negat i ve  and  pos i t i f  d i  p la t fo rm yang 
s a m a . H i d u p  p u l a  m e m b a wa  m a k s u d  m e m b u a t 
sa tu  p i l i han  da r i pada  banyak  p i l i han  yang  ada 
dalam set iap det ik. Jadi , bagaimanakah ki ta mahu 
masyarakat  Malays ia  b i jak  memi l ih?

Untuk dir i  saya, sebagai seorang warganegara yang 
sayangkan tanahairnya, sebagai seorang karyawan 
yang mahu mengharumkan nama negaranya  dan 
s eo rang  ku ra to r  s en i  yang  i ng i n  be rbak t i  pada 
pen tas  sen inya , ada lah  men jad i  sa tu  kewa j ipan 
saya  untuk  mempunya i  contoh  pandu a rah  yang 
kuat tentang ident i f ikasi  masyarakat serta negara. 
Pi l ihan saya adalah Mahathir ism, model  pemikiran 
melampaui  zaman.

According to R.S. Milne and Diane K. Mauzy 
(1999: 168 ) , “Mahathir ism is not a guide 
to Mahathir’s thoughts or actions. Rather, 
Mahathir’s thoughts and actions are a guide 
to constructing Mahathir ism. Mahathir ism 
is an exercise in al locating thoughts into 
logical categories with the aim of achieving 
intellectual satisfaction and understanding”. 
As an advocate of “Asian values”, Mahathir 
Mohamad, former Prime Minister who ruled 
Malaysia from 1981 till 2003, explained that 
the Malaysian perspective of “Asian values” 
is based on Malay-Islamic culture and should 
be protected against absorption by Western 
values. He urged the three most basic elements 
of “Malayness” – feudalism, Islam, and adat 
(traditional customs) as he saw it in 1970 in 
his book, The Malay Dilemma, should all be 
classed as features to bemerely accepted as 
realities and perhaps adapted to modern needs 
(Barr, 2002: 42).

Mahathir (Mahathir and Ishihara, 1995: 71-86) 
rejected universalism or the Western liberal 
notion of human rights which, he believed, can 
corrupt Malaysian culture and religious beliefs. 
Concerned about the influence of Western 
individualism, and the future of Asian values 
and traditions, Mahathir accepted the idea 
of cultural relativism and launched the “Look 
East” policy in 1982 as a broader campaign 
against “Western values”. Mahathir told the 
1982 United Malays National Organisations 
(UMNO) General Assembly to “Look East” to 
emulate the diligence found there and “to rid 
ourselves of the Western values that we have 
absorbed” (Khoo, 1995: 69).

_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _
[ * T h i s  p a p e r  w a s  p r e s e n t e d  t o  t h e  1 7 t h 
B i enn i a l  Con fe rence  o f  the  As i an  S tud i e s 
Assoc ia t ion  o f  Aus t ra l i a  in  Me lbourne  1 -3 
Ju ly  2008.  I t  has  been peer  rev iewed v ia  a 
doub le  b l i nd  re fe ree  p roces s  and  appea r s 
on the Conference Proceedings  Webs i te  by 
the  pe rm i s s ion  o f  the  au tho r  who  re ta in s 
copy r ight .  Th i s  paper  may  be  downloaded 
for fa i r  use under the Copyr ight Act (1954), 
i t s  l a t e r  a m e n d m e n t s  a n d  o t h e r  r e l e v a n t 
legis lat ion. ]

MAHATHIR MOHAMAD

Nama in i  ada lah  s imbo l  Nat iona l i sme Ma lays ia . 
Negarawan teru lung kurn iaan I lah i  kepada rakyat 
Malays ia . Sek i ranya masyarakat  luar  berpendapat 
b a h a w a  k i t a  w a r g a n e g a r a  M a l a y s i a  s a n g a t 
beruntung mempunyai  ‘ l iv ing asset’  sepert i  bel iau, 
te rdapat  juga ramai  rakyat  negara  in i  yang t idak 
mengharga i  s ta tus  gen ius  be l iau .

Mampukah k i ta  memahami  masyarakat  Malays ia 
yang  sed ia  ada  i n i  t anpa  me la lu i  p roses  ka j i an 
kesan pemikirannya, t indakan-tindakan beliau serta 
legas inya  yang semak in  utuh d i  te lan  masa. K i ta 
merupakan generasi yang terhasi l  dari  Mahathir ism 
in i . Mel ihat  dan mendengar bel iau di  media sudah 
cukup member i  kesan focus yang ta jam dan a l i ran 
tenaga baru  yang kuat  dan bersemangat . 

Memimp in  masya raka t  be rb i l ang  bangsa  bukan 
k e r j a  m u d a h .  K e m a h i r a n  b e l i a u  d i  d a l a m 
menundukkan ni lai-ni lai  barat dan memartabatkan 
ni la i  ket imurannya amat je las di  dalam pol is i  1982 
‘Dasa r  Pandang  ke  Timur ’ . O rang  t imur  bangun 
mendab ik  dada. Rakyat  Malays ia  bangun dengan 
keke l ua rgaan  ke t imu rannya . Taa t  dan  c i n t akan 
tanaha i r  men jad i  bukt i  keharmonian Negara  dan 
berkembang pesat  mela lu i  kestabi lan ekonominya 
in i .  

Set iap katanya di  kota. Maka relevansi  kendir i  dan 
bentukannya amat sesuai  menjadi  tauladan emosi 
dan keyakinan posit i f  kepada simbol sosio-budaya.

Bagaimana dengan masyarakat  seni  pula? Adakah 
t e r ke n a  t e m p i a s  e r a n y a ?  R a m a i  y a n g  t i d a k 
menyenangi bel iau, orang seni  sukakan kebebasan 
d a n  l i b e r a l  t h i n k i n g  ya n g  m a n a  M a h a t h i r i s m 
ser ing  d i fahamkan sebaga i  sangat  author i ta r ian . 
‘ D e r o g a t o r y  l a b e l ’  ( c h e d e t . c o m , M a y  2 2 , 2 0 0 9 )  
beg in i  pa tu t  men jad i  bahan  ke tawa  un tuk  k i t a 
kerana ter la lu cetek dan bercanggah dengan logik 
rea l i t i  sumbangan dan legas i  be l iau . 

MASYARAKAT SENI RUPA KONTEMPORARI

D a r i  r u a n g  m e n g l i n g k u p i  m a s y a r a k a t  s e n i , 
pengamatan  akan  keh idupan  sudah  mencapah -
capah sepert i  pergerakan molekul atom. Ini  kerana 
karyawan seni  ser ing mempunyai  satah perspekt i f 
ya n g  b e r f ra g m e n t a s i  s o n g s a n g  d a n  l u r u s  ya n g 
se ja ja r  a rusnya  da lam mengharung i  s i tuas i  dan 
r ea l i t i ,  maya  mahupun  pada  pengamatan  ob jek 

Negaraku, 
Tanah tumpahnya darahku,
Rakyat hidup, bersatu dan maju,
Rahmat bahagia, Tuhan kurniakan,
Raja kita selamat bertakhta,
Rahmat bahagia, Tuhan kurniakan,
Raja kita selamat bertakhta.

Masyarakat  kontemporar i  ser ing d ikenal i  menerus i 
ni la i-ni la i  komplek dan konfl ik dalam pembentukan 
pemi l ihan arah  tu ju  se r ta  gaya  keh idupan har ian . 
D a l a m  r u a n g  m e l i n g k u p i  g l o b a l i s a s i  t e r k i n i , 
ke d u d u k a n  s e s e o r a n g   i n d i v i d u  d i  n e g a r a  i n i 
be rge rak  da lam 8  lap i san  s i tuas i  yang  be r t ind ih 
d a l a m  s a t u  m a s a .  Pe r g e r a k a n  l a p i s a n  s i t u a s i 
dan  masa  i n i l ah  yang  s e r i ng  be r l angga r  an ta ra 
sa tu  sama  l a i n  t anpa  menyeda r i  f ungs in ya  o l eh 
se t iap  ind iv idu . Fungs i  in i  harus  d ihura ikan (L ihat 
gambara jah  1 .1 ) .  

Gambarajah 1.1

Konf l ik  d i r i  sememangnya asam garam masyarakat 
kontemporar i  dalam kehidupan har ian mereka. Ada 
yang mengambi l  agama sebagai  tahap mutlak atau 
abso lute  s tandard  dan ada juga yang memegang 
kepe r ca yaan  me reka  pada  r ea l i t i  p embangunan 
dan  p rogres. Go longan  muda  pu la  amat  memuja 
ekonomi  konsume r  s e r t a  menggunakan  p r i n s i p -
pr insip kapital is  sebagai ‘Tuhan’ mereka yang baru. 

Namun beg i tu  te rdapat  juga kesedaran pos i t i f  d i 
antara ce lah-ce lah perbezaan manus ia  in i  d i  mana 
b ib i t -b ib i t  n i l a i  pe rpaduan  dan  i n te rg ra s i  mu la i 
tumbuh secara  semula  jad i  has i l  da r i  kewujudan 
kekuasaan a lam semula jad i  yang semak in  ketara . 

A p a t a h  l a g i  b a g i  r a k y a t  M a l a y s i a  b e r b i l a n g 
bangsa  i n i  yang  s e j ak  be r ku run  l amanya  sudah 
h idup  be r in teg ras i  dan  be rharmon i  be r sama dan 
dikel i l ingi  oleh kawasan bencana alam yang utama; 
s t ruktur  geogra f i  Malays ia  yang te rse l indung dar i 
kebanyakan malapetaka telah banyak menyedarkan 
r a k y a t  n e g a r a  i n i  a g a r  l e b i h  p r i h a t i n  ke p a d a 
perbezaan kaum dan permasa lahanya .

Global
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se r t a  sub j ek . O l eh  ke rana  i n i l ah  o l ahan -o l ahan 
k a r y a  s e n i  k o n t e m p o r a r i  s e r i n g  b e r s i f a t k a n 
ben tuk  in f i n i t i  dan  be re l emen  kon t rad ik s i . Saya 
mengambarkan lap isan s i tuas i  yang ser ing d i  la lu i 
o l eh  ka r yawan  sen i  sepe r t i  i n i  ( L i ha t  gambara jah 
1 .2 )  : - 

Gambara jah  in i  d i  has i lkan dar i  observas i  r ingkas 
akan tu juan penghura ian kompleks i t i  corak minda 
golongan seni dan ianya t idaklah menjust i f ikasikan 
sesuatu  hura ian  mut lak .  I anya  d i  rasakan  per lu 
kerana permahaman karya seni  kontemporar i  yang 
be r s i fa t  i lm iah  be lum berpaks i  i n i  baka l  d i  ka j i , 
j i ka  d i  i z inkan, InsyaAl lah . 

S i apa  mas ya raka t  s en i  i n i ?  Apa  sumbangannya 
pada masyarakat?  Adakah mereka go longan yang 
se t ia  pada Ra ja  dan Negara?  Adakah sumbangan 
mereka  me lampau i  zaman?  Bo lehkah  k i ta  h idup 
tanpa Negara?  Mar i  k i ta  amat i  se jenak  apa yang 

te lah  k i ta  ik ra rkan se lama in i…

 RUKUN NEGARA

Maka kami,
Rakyat Malaysia,
Berikrar,
Akan menumpukan seluruh tenaga dan 
usaha kami, untuk mencapai c ita- cita 
tersebut:
Berdasarkan atas pr insip -pr insip yang 
berikut:-
 
Kepercayaan kepada Tuhan,
Kesetiaan kepada Raja dan Negara,
Keluhuran Perlembangaan,
Kedaulatan undang-undang,
Kesopanan dan kesusilaan.

Saya  juga  insan  sen i  yang  be rkecur igaan 
s e b e l u m  i n i  a k a n  i s u  N a t i o n a l i s m  & 
Pa t r i o t i sm in i . Awa l -awa l  be rpameran  d i 
l u a r  n e g a ra  s a ya  k u ra n g  s e l e s a  a p a b i l a 
d ib inka ikan meng ikut  kenegaraan, te tap i 
s e m a k i n  k e r a p  k i t a  k e l u a r,  s e m a k i n 
l u a s  p a n d a n g a n  t e r h a d a p  t a n a h a i r 
send i r i . Me l iha t  negara  da r i  j auh  sangat 
m e m b a n g k i t k a n  e m o s i .  H u j a n  e m a s  d i 
nege r i  o rang , hu j an  ba tu  nege r i  s end i r i 
a d a l a h  p e r i b a h a s a  ya n g  s a n g a t  t e p a t . 
Wa l a u  d i j u l a n g  t i n g g i  d i  n e g a ra  o ra n g , 
sek i ranya  t idak  berbakt i  pada masyarakat 
s e n d i r i  m a k a  s a ya  r a s a k a n  s a ya  g a g a l 
da lam ker jaya  sen i  in i .

NILAI SENI DAN KENEGARAAN, 
KOLEKSI ALIYA & FAROUK KHAN

Ko leks i  in i  hanya  sa tu-sa tunya  khazanah 
negara  yang komprehens i f  berka i tan  dengan sen i 
rupa  kon tempora r i  yang  khusus  o l eh  ka r yawan-
karyawan muda Malays ia .

Secara terper inc inya koleks i  in i  mampu membantu 
p e m b e n t u k k a n  i l m u  s e n i  r u p a  k o n t e m p o r a r i 
Ma l a y s i a  s e r t a  memb ina  ‘ pe r s ep s i ’  ba ru  da l am 
konteks keasl ian estet ik dan corak minda sezaman.

Menerus i  beberapa  s i r i  pameran  dar i  ko leks i  i n i 
ke lak, saya mengharapkan masyarakat  mengambi l 
kesempatan in i  untuk berdi r i  d i  depan karya-karya 
k a r ya wa n  k i t a  s a m b i l  m e n i k m a t i  p e n g a l a m a n 
te rbaru  in i  dengan penuh kebanggaan.

In i lah  ke i s t imewaan Ko leks i  A l i ya  & Farouk Khan. 

Penga laman sebenar.

Koleksi  in i  juga mempunyai  kekuatan ni la i  ekspresi 
yang  t i ngg i  s e r t a  membe r i  ken i kma tan  r en t i na l 
yang halus tanpa di tokok tambah dengan sebarang 
penu l i san ,

Hanya penga laman v i sua l  yang khususnya .
Dar i  mata , tu run ke  hat i….

D e n g a n  i n i  b a r u l a h  k i t a  s a j i k a n  p e n g a l a m a n 
sete rusnya .

Memben tuk  ke fahaman  v i sua l  ha ru s l ah  o rgan i c 
baru lah  kesedaran in te rpre tas i  sen i  antara  kedua 
be lah  p ihak  te rhas i l  dengan menda lamnya.

Susu lan  beberapa akt i v i t i  sen i  dar i  skop pameran 
s e r i n g  d i  g a l a k k a n  a p a b i l a  t e r d a p a t n y a  a r u s 
lonjakkan kesedaran seni  pada masyarakat, sepert i 
mengadakan ses i  seminar, b icara seni  dan bengkel 
s en i . Dengan  ca ra  i n i  ba ru lah  se sebuah  ko l eks i 
sen i  te rus  bernyawa.

M a s ya r a k a t  h a r u s  m e n g a m b i l  i k t i b a r  b a h a wa 
khazanah  Negara  in i  bukan  bo leh  d i  kumpu lkan 
un tuk  ka l i  keduanya . Se t i ap  ka r ya  be rbeza  dan 
t idak  bo leh  d i  buat  pendua. Sek i ranya  k i ta  t idak 
p e k a  ke p a d a  ke p e n t i n g a n  i n t e l e k t u a l n ya  m a k a 
berkuburlah bahan bukti  warisan sosial  dan budaya 
kontemporar i  masyarakat  k i ta .

K a r ya  s e n i  b u k a n  u n t u k  d i g a n t u n g  d i  d i n d i n g 
s a h a j a .  I a n y a  o b j e k  i l m i a h  y a n g  m e m b a n t u 
perkembangan status  minda sesebuah masyarakat 
yang ber tamadun.

Terdapat  leb ih  kurang 100  karya  yang mampu d i 
kategor ikan dalam kelompok int ipat i  Nat ional isme 
dan Pat r io t i sme dar i  ko leks i  in i .

Pent ingnya  sen i  rupa  pada susunan se ja rah  sen i 
sudah menjadi  kebiasaan akan tetapi  kepent ingan 
seni  rupa sebagai  bahan bukt i  atau art i fak kepada 
n i la i  ident i t i  nat iona l  mas ih  bers i fa t  konves iona l 
dan semak in  d i  t ingga lkan.

S imbo l  dan  ime j  na t i ona l  s epe r t i  bende ra , Ja t a 
Negara  dan se la innya  bukan lah  ime j - ime j  mut lak 
penyusunan kompos i s i  karya  kontemporar i . 

Menca r i  i d en t i t i  pu l a  sudah  l ama  d i  ke t ep i kan 
atas  a lasan bahawa dunia sudah t iada sempadan. 
Secara  umumnya, pengkarya  kontemporar i  sudah 
bergerak  jauh dar i  konteks  te rsebut .

Semak in  ramai  yang memgeluarkan tanda- tanda 
ekspresi  unsur luaran. Seni rupa bermutu universal 
dan t iada sempadan menjadi  gagasan baru. Visual 
yang d i  buat  o leh  pe luk i s  Malays ia  yang t ingga l 
d i  S r i  I skandar  Perak  sudah menyamai   ime j - ime j 
yang  d i  o lah  o l eh  pe luk i s  d i  New York .  I su - i su 
Gaza  dan  Pa le s t ine  sudah  seba t i  dengan  v i sua l 
d i  a r en a  s e n i  t e mp a t a n , s e o l a h -o l a h 
k i t a  s e m e m a n g n y a  b e r m a s t a u t i n  d i 
Gaza .  Logo Mc Dona ld  dan coca  co la 
leb ih  re levan untuk d i  b icarakan dalam 
g e l a n g g a n g  s e n i  d a r i p a d a  s y m b o l -
s imbol  yang mewaki l i   sesuatu  e tn ik .

Ka r l  Marx , F ide l  Cas t ro, Che  Gueve ra , 
M a o  T z e  To a   d a n  M a d o n n a  a d a l a h 
h e r o  d a l a m  i m e j - i m e j  s e n i  t a m p a k 
M a l a y s i a .  D i a g u n g k a n  ko m p o s i s i n ya 
d i  a t a s  k a n va s  m e r e k a  s e p e r t i  I a n ya 
m e n d a f t a r k a n  i d e a - i d e a  ya n g  t i d a k 
sempi t  dan ket ingga lan  zaman.

Ya n g  t e r b a r u ,  p e n g k a r ya - p e n g k a r ya 
kontemporar i  amat gemar ber imaginas i 
d e n g a n  m a k h l u k - m a k h l u k  c i p t a a n 
m e r e k a  s e n d i r i .  K e s u n g g u h a n 
be rge l umang  dengan  dun i a  su r r ea l i s 
beg i tu  memegunkan mereka. Pengaruh 
mitos dalam seni effect dan motion telah 
membangk i tkan  semangat  penc ip taan 
m a h l u k - m a h l u k  d a r i  i m a g i n a s i 
pengkarya  kontemporar i  tempatan.

‘Lord of the Ring’,’ Spider-Wick’, ‘Pirates 
of the Caribbean’, Spiderman dan Superman sudah 
menjadi bahan rujukan yang berjaya menempatkan 
m e r e k a  d i  p e r s a d a  k o n t e m p o r a r i .  I m e j - i m e j 
sezaman!

Akan  t e tap i  bag i  ko l ek to r  s epe r t i  Enc i k  Fa rouk 
K h a n ,  n i l a i  ke h a l u s a n  a s p e k  f o r m a l i s t i c  h a r u s 
be rgabung  i ndah  be r sama  n i l a i -n i l a i  ek sp re s s i , 
se ja rah , war i san , in te lek  dan sezaman.

Bagi  be l iau , untuk memahami  ke i lmuan sen i  rupa 
Malays ia , ke fahaman akan s i s tem pemer in tahan 
N e g a r a ,   b u d a y a  d a n  p e m i k i r a n  e t n i k - e t n i k 
d i  p a n d a n g  s e r i u s  .  S e n i  i t u  a d a l a h  c e r m i n 
masyarakatnya dan karya yang terbaik semest inya 
berbakt i  pada masyarakat  dan negaranya .

Dar i  beberapa f rakmen ko leks i  A l i ya  dan Farouk 
K h a n  i n i ,  k i t a  m a m p u  m e m b e r i  k e s e d a r a n  
pa t r i o t i sme  yang  u tuh  dan   mas i h  l ag i  r e l e van 
untuk  d ipupuk agar  perbedaan kaum, agama dan 
s ta tus  bo leh  d i  in te rgras ikan menerus i  sen i .

S e h a r u s n y a ,  a n d a  b e r d i r i  d i  d e p a n  k a r y a  i n i 
te r leb ih  dahu lu . 

I an ya  men j ad i  nad i  a r u s  ku ra to r i a l  s a ya  un tuk 
pameran in i .

Secara visualnya karya ini boleh terus berkomunikasi 
pada s i  pemerhat i  tanpa penu l i san  saya . Ime jnya 
saha ja  sudah menar ik  mata  k i ta  dengan sesuatu 
yang laz im apatah lag i  ta juknya .

Saya berharap dapat d i interpretas ikan oleh set iap 
pemerhat i  dengan kapas i t i  mas ing-mas ing .

Tanpa d i sedar i , emos i  dan keyak inan kenegaraan 
akan berput ik . InsyaAl lah .

HURAIAN KARYA:-
Sempena menyambut  kemerdekaan Negara  yang 
ke 50,bel iau mengolah  karya in i  yang sebenarnya 
s a n g a t  t e r a n g  a k a n  n i a t  n a s i o n a l i s t i k n y a . 
Ta j u k n ya  m e m b a wa  m a k s u d  ‘ Pe n d i n d i n g ’  i a i t u 

per l indungan sp i r i tua l  dan juga bo leh 
diert ikan sebagai  tembok nasional isme. 
S a m b u t a n  5 0  t a h u n  M e r d e k a  t e l a h 
d i  i n t e r p r e t a s i k a n  s e b a g a i  s e b u a h 
per ja lanan se ja rah  yang agak pan jang 
tetapi  t idak d isedar i  akan us ianya o leh 
arus zaman yang ser ing memperbaharui 
ruang dan masa untuk  manus ia .

M e n g o l a h  i d e a  p a t r i o t i c  s e b e g i n i 
dengan  ke tu l u san  emos i  yang  t imbu l 
dar i  s i tuas i  semasa, amat lah  d in  ant i -
nan t i kan  o l eh  pa ra  s en iman . Me reka 
sedar, ianya bakal membantu pengkarya 
menentang arus  keb iasaan dan lapuk.

Rezeki  Shukr i  dalam kemahiran menarik 
idea  semasa dan d i te r jemahkan da lam 
b a h a s a  v i s u a l  s e r i n g k a l i  m e l a m p a u i 
s t a t u s  s e n i  s e z a m a n .  D i a  m a h i r 
m e m b i d a s  b e n t u k a n  k o n v e n s i o n a l 
se r ta  menc ip ta  e ra  baru  da lam tekn ik 
pengo lahan.

Namun ,ke i s t imewaan  Shuk r i  t e r l e t ak 
p a d a  j i w a  p a t r i o t i c  b e l i a u  y a n g 
s e r i n g  d i s a t u k a n  d a l a m  s e m a n g a t 

un iversa l i snya .

D i  a t a s  k a n v a s  i n i  j u g a  t e r d a p a t  l i r i k  l a g u 
Negaraku yang merupakan metafora yang bers i fat 
‘pend ind ing ’  kepada  masyarakat  Ma lays ia  t idak 
k i ra  bangsa  dan agama.

12. America

7.Negara

6. Kerajaan

5. Masyarakat

4. Agama &
    Kepercayaan

3. Bangsa

2. Keluarga

1. Diri

8. Asia Tenggara | Kepulauan Melayu| Indochina

9. Asia Paci!c | Australia | New Zealand

10. Asia | Korea | China | Jepun

11. Middle East | China |
United Kingdom

7.1 Nationalism
7.2 Capitalism

6.1 Perdana Mentri
6,2 Sultan-Sultan

5.1 Budaya Asli Bangsa
5.2 Budaya Sekular

4.1 Agama
4.2 Trend
4.3 Perkembangan Material

3.1 Melayu
3.2 Cina
3.3 India
2.1 Ibu Bapa
2.2 Anak-anak | Isteri |Suami |
       Saudara Mara

1.1 Rohani
1.2 Batin

Gambarajah 1.2

‘ The  Wal l  (Negaraku) ’  o leh  Ahmad Shukr i  Mohd 
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My country, my native land.
The people living united and progressive,
May God bestow blessing and happiness.
May our Ruler have a successful reign.
May God bestow blessing and happiness.
May our Ruler have a successful reign.

A contemporary society is  often marked through 
c o m p l e x  va l u e s  a n d  c o n f l i c t  i n  c r e a t i n g  i t s 
d i rect ion and a  way of  l i fe  in  i t s  everyday l i fe. 
I n  t o d a y ’s  g l o b a l i z a t i o n ,  t h e  p o s i t i o n  o f  a n 
individual in this country moves in 8 overlapping 
l a y e r s  o f  s i t u a t i o n s  a t  a  s i n g l e  t i m e.  Th i s 
movement of  layers  of  t ime and s i tuat ion often 
col l ide with one another without the indiv idual 
r e a l i z e  h i s  o r  h e r  f u n c t i o n s,  i f  t h e y  a r e  n o t 
exp la ined: -  (See  Figure  1 .1)

F igure 1.1

S e l f  c o n f l i c t  i s  n o r m a l  i n  t h e  c o n t e m p o r a r y 
s o c i e t y  i n  t h e i r  d a i l y  f u n c t i o n s. S o m e  p e o p l e 
take re l ig ion as  the  u l t imate/abso lute  s tandard 
whi le others  bel ief  in  the real i ty  of  development 
a n d  p r o g r e s s .  A n d  t h e  y o u t h s  w o r s h i p  t h e 
consumer i sm economy, and  use  the  p r inc ip le s 
of  a  cap i ta l i s t  as  the i r  new ‘god’ .

However, despite our differences, there is positive 
awareness among us humans, the values of  unity 
and integrat ion that  grow natura l ly  with in , as  a 
resu l t  o f  the  empower ing forces  of  nature  that 
sur rounds  us.

Malays ians  of  a l l  races  have l ived harmonious ly 
for  centur ies. For  a  country  that  i s  sur rounded 
natura l  d i sasters, i t  i s  for tunate  that  Malays ia 
i s  s a f e  f r o m  m o s t  n a t u r a l  d i s a s t e r s .  A n d  f o r 
th i s, Malays ians  are  aware  and more  sens i t ive 
at  address ing i ssues  such as  rac ia l  d i f fe rences 
and i t s  impl icat ions.
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Menerus i  t ekn i k  ime j  t rans f e r, be l i au  mengo lah 
p e n g u l a n g a n  b e r t i n d i h  y a n g  m e m b e r i  ke s a n 
akan daya  ingatan s i  pemerhat i . Tu juan te rsebut 
sangat  l i te ra l  dan senang d i fahami  sama seper t i 
p e n g g u n a a n  i m e j - i m e j  b e n d e ra  M a l a y s i a  d a n 
neger i -neger inya .

Pe r c i kan  wa rna  dan  a l unannya  d i hayun  dengan 
s e m p u r n a .  Ke s e m p u r n a a n  ya n g  t e r h a s i l  h a n ya 
dar i  penga laman seorang karyawan matang. K i ta 
bo leh  mel ihat  se t iap  sudut  d i  kompos i s ikan rap i , 
padat , per t ind ihan berka i t , ibarat  sebuah d ind ing 
yang penuh dengan se jarah per ja lanan perpaduan 
negaranya .

Mengk r i t i k  s i s t em  peme r i n t ahan  Nega ra  s udah 
m e n j a d i  i s u  ko n s i s t e n  ke p a d a  A h m a d  S h u k r i . 
Kr i t ikan bel iau sangat patr iot ik. Sumbangan bel iau 
dalam int ipati  kenegaraan dan seni amat segar dan 
bern i la i  in te lek  se r ta  mend id ik  peng ikut .

Be l i au  me rupakan  ka r yawan  kon tempora r i  yang 
pal ing disegani terhadap portfol ionya serta mampu 
mendabik dada dalam ni la i  pasaran seni  tempatan 
dan Internat ional . Satu tauladan, negarawan yang 
cermer lang.

Oleh  i tu  apab i la  d i  ber i  pe luang menjad i  curator 
p a m e ra n  d i  G a l e r i a  S e r i  Pe r d a n a ,  m a k a  t i a d a 
u s u l  l a i n  ke c u a l i  i n g i n  m e n y u a ra k a n  s e m a n g a t 
ke n e g a ra a n  s e z a m a n  d a l a m  ko n t e k s  s e n i  r u p a 
Malaysia. Yang indahnya melalui  seni, ianya datang 
dar i  na lu r i  dan  emos i  yang berkedudukan da lam 
ruang dan masa te r tentu . 

A k t i v i t i  s e n i  ko n t e m p o r a r i  a g a k  s u k a r  u n t u k 
d i tak luk  dengan nas iona l i sme. Ha l  i tu  saya  sedar. 
M a s s  n a r a t i v e  s e b e g i n i  s a n g a t  d i g e r u n i  o l e h 
insan  sen i  dan  semak in  t idak  re levan  kompos i s i 
s i fa t  sezamannya. Corak  minda karyawan te rk in i 
s e m e m a n g n ya  s u d a h  b e r p i n d a h  p a d a  ko n t e k s 
indiv idul ist ik kerana ianya memancing hebat tema-
tema expanded  no t ion  o f  a r t  dengan  l eb ih  l i c i k 
dan t rendy. Sen i  kontemporar i  juga  banyak  yang 
santa i  dan “p lay fu l” . Adakah saya  bera l i ran  kuno 
dan  t i dak  sezaman  ke rana  be r s i kap  nas iona l i s? 
K a r y a  s e n i  s e s u a i  d i f a h a m i  d e n g a n  m u l t i p l e 
perspekt i f. Ind iv idu  atau manus ia  i tu  send i r i  t idak 
la r i  dar i  kemelut  yang sama, se t iap  har i , generas i 
ke  generas i ; Kemelut  lap i san  rea l i t y  se r ta  s i tuas i 
h idup d i  dun ia .

Dengan in i , berkedudukan seseorang manus ia  i tu 
d i  da lam sesebuah negara , past i  te rkena perc ikan 
n a t i o n a l i s m e  d a n  p a t r i o t i s m e.  B o l e h k a n  k i t a 
l a r i  da r i  kenega raan?  Sememangnya  k i t a  punya 
p i l ihan untuk t idak memiki rkan isu kenegaraan in i 
memgikut  kesesua ian  masa  dan  ruang yang k i ta 
c ipta, memuja ego k i ta , akan tetapi  apabi la  ruang 
dan masa te lah sampai  ke  arah member i  tau ladan 
dan jawapan –jawapan kepada zur iat  akan dat ing, 
maka  i anya  men jad i  kuasa  pos i t i f  yang  r e l e van 
kemba l i  un tuk  s e t i ap  mas ya raka t  kon t empo ra r i 
te rmasuk orang-orang sen i .

Pa l ing terba ik , pengolahan karya-karya sen i  per lu 
meng ikut  ke tentuan , ke ju ju ran  emos i  dan  na lu r i 
se t iap  ruang dan masa yang d i jan j ikan untuknya 
dari  penciptaNya.  Akan t imbul lah nanti  detik-detik 
nat iona l i sme ser ta  pat r io t i sme in i  da lam perc ikan 
karya-karya indiv idu – indiv idu seni  in i  dalam arus 
keh idupannya ke lak . 

Bag i  saya , i su  nas iona l i sme & pat r io t i sme da lam 
s e n i  r u p a  ko n t e m p o r a r i  M a l a y s i a  s e n a n t i a s a 
bers i fa t  re levan dan mungk in  bukan lag i  d i tak luk 
o l eh  e l emen  mono l i t i k  mahupun  agenda  po l i t i k 
sahaja tetapi menjurus pada partikal-partikal emosi 
ya n g  h a l u s  d a r i  ko n f l i k  d i r i  ya n g  ke t a ra  d i  e ra 
g loba l  in i . Cuma bentukan se r ta  n ia tnya  mungk in 
ber tukar- tukar  rupa.

    SHOOSHIE SULAIMAN

            20HB JUN 2010
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“Ma l a y s i a  c an  be  a  un i t ed  na t i on ,  w i t h  a 
confident Malaysian society, infused by strong 
mora l  and eth ica l  va lues ,  l i v ing in  a  soc iety 
that is democratic, l iberal and tolerant, caring, 
economical ly  just  and equitable,  progress ive 
and prosperous,  and in ful l  possess ion of an 
economy that is  competit ive,  dynamic,  robust 
and res i l ient.” 

 Tun Dr.  Mahathir  Muhamad,1991

However, the national values, race and country are 
the pol i t i ca l  community ’s  imaginat ive  ref lect ion 
of  a  co l lec t ive  soc ie ty, and of ten  the  games of 
polit ical campaigns, to provide options in shaping 
a  po l i t i c a l  gove rnance  s y s t em o f  a  coun t r y. A 
m u l t i r a c i a l  c o u n t r y  o f t e n  b e c o m e s  a  t a r g e t 
because d ivers i ty  i s  a  very  sens i t ive  matter  and 
can be weaken by  i t s  enemies

Whatever the problems and confl icts that we face, 
mul t i - rac ia l  Malays ia  has  i t s  own s t rength . We 
express our gr ievances about ethnic i ty, re l ig ious, 
social, cultural issues every day openly with great 
sens i t i v i t y.  Th i s  r e f l e c t s  tha t  we, Ma lays ians, 
a re  a  s t rong  soc i e t y  roo ted  i n  d i ve r s i t y. Thus, 
t h e  u n i t y  t h a t  w e  e n j o y  t o d a y  i s  a  w o n d e r f u l 
th ing that  can s t i l l  be  ab le  to  at t ract  Malays ian 
soc ie ty  to  embrace  pat r io t i sm and nat iona l i sm 
which resu l ts  in  ethnic  un i ty.

H o w e v e r,  g l o b a l i z a t i o n  c a n  p o s e  c h a l l e n g e s 
t h a t  c a n  j e o p a r d i z e  n a t i o n a l  u n i t y,  i f  t h e 
g o v e r n m e n t  d o e s  n o t  w o r k  h a r d  t o  c u l t i va t e 
pa t r i o t i sm  ho l i s t i ca l l y. G loba l i za t ion  p rov ides 
both  opportuni t ies  and threats. And l i fe  means 
making a  choice  above a l l  cho ices  of fered every 
moment . So, how do we ensure  that  Malays ians 
choose wise ly?

As a  c i t i zen who loves  her  country, as  an ar t i s t 
who wants  to make her  country  proud, and as an 
ar t  curator  who wants  to  cont r ibute  to  the  a r t 
s cene, i t  i s  impor tant  fo r  me  to  have  a  s t rong 
guidance to  the  ident i f i cat ion of  my soc iety  and 
country. My choice  i s  Mahathi r i sm, a  far-s ighted 
th ink ing.

According to R.S. Milne and Diane K. Mauzy 
(1999: 168) , “Mahathirism is not a guide 
to Mahathir’s thoughts or actions. Rather, 
Mahathir’s thoughts and actions are a guide 
to constructing Mahathirism. Mahathirism 
is an exercise in allocating thoughts into 
logical categories with the aim of achieving 
intellectual satisfaction and understanding”. 
As an advocate of “Asian values”, Mahathir 
Mohamad, former Prime Minister who ruled 
Malaysia from 1981 till 2003, explained that 
the Malaysian perspective of “Asian values” 
is based on Malay-Islamic culture and should 
be protected against absorption by Western 
values. He urged the three most basic elements 
of “Malayness” – feudalism, Islam, and adat 
(traditional customs) as he saw it in 1970 in 
his book, The Malay Dilemma, should all be 
classed as features to bemerely accepted as 
realities and perhaps adapted to modern 
needs (Barr, 2002: 42).

Mahathir (Mahathir and Ishihara, 1995: 71-86) 
rejected universalism or the Western liberal 
notion of human rights which, he believed, can 
corrupt Malaysian culture and religious beliefs. 
Concerned about the influence of Western 
individualism, and the future of Asian values 
and traditions, Mahathir accepted the idea of 
cultural relativism and launched the “Look 
East” policy in 1982 as a broader campaign 
against “Western values”. Mahathir told the 
1982 United Malays National Organisations 
(UMNO) General Assembly to “Look East” to 
emulate the diligence found there and “to rid 
ourselves of the Western values that we have 
absorbed” (Khoo, 1995: 69).

_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _
[*This paper was presented to the 17th Biennial 
Conference of the Asian Studies Associat ion 
of  Aust ra l ia  in  Melbourne 1-3  Ju ly  2008.  I t 
has  been  peer  rev iewed v ia  a  doub le  b l ind 
referee process and appears on the Conference 
Proceedings Website by the permiss ion of the 
author who retains copyr ight.  This  paper may 
be downloaded for fair use under the Copyright 
Act  (1954) ,  i t s  la ter  amendments  and other 
re levant legis lat ion. ]

MAHATHIR MOHAMAD

This  name is  a  symbol  of  Malays ian nat ional ism. 
An exce l lent  s tatesman, he  i s  a  god-send to  the 
people of  Malaysia. While many foreigners would 
say  that  we Malays ians  are  for tunate  to  have a 
l iv ing asset l ike him, there are also people of this 
country  who do not  apprec iate  the  genius  h im.

A re  we  ab l e  to  unde r s tand  today ’s  Ma lay s i an 
s o c i e t y  w i t h o u t  s t u d y i n g  t h e  e f f e c t s  o f  h i s 
t h o u g h t s ,  h i s  a c t i o n s  a n d  h i s  l e g a c y,  t h a t 
have  fur ther  s t rengthen wi th  t ime? We are  the 
generat ion  born  f rom Mahath i r i sm. See ing and 
hear ing  h im ta lk  th rough  the  med ia  i s  enough 
to  focus, energ ize  and mot ivate  us.

To  l e a d  a  m u l t i r a c i a l  s o c i e t y  i s  n o t  a n  e a s y 
t a s k . H i s  e x p e r t i s e  a t  d e f y i n g  w e s t e r n  va l u e s 
and uphold ing eastern va lues  can be seen in  the 
1982 ‘Look East  Pol icy’ . The eastern communit ies 
s tood proud. Malays ians  s tood wi th  our  eastern 
fami ly  va lues. Fa i th  and love  fo r  one ’s  count ry 
are  ev idence of  a  harmonious  country  and rap id 
deve lopment  i s  ach ieved through the  economic 
s tab i l i ty.

He  fu l f i l l ed  h i s  eve ry  p romise. The re fo re, se l f -
re levance  and i t s  fo rmat ion  are  appropr ia te  to 
b e c o m e  e m o t i o n a l  i l l u s t r a t i o n s  a n d  p o s i t i v e 
conf idence to  the  soc io-cu l tura l  symbol .

What  about  the ar t  community? Do they fee l  the 
impact of his era? Many are not pleased with him. 
Ar t i s t s ’  l i kes  f reedom and l ibera l  th ink ing , but 
Mahathirism often is understood as authoritarian. 
‘Derogatory  Labe l ’  ( chedet . com, May  22 .2009) 
should be a laughing matter  to us as this  label  is 
super f i c ia l  and conf l i c t ing to  the  log ica l  rea l i ty 
o f  h is  contr ibut ions  and legacy.

CONTEMPORARY ART SOCIETY

In  the  scope of  the  ar t  soc iety, the  observat ion 
of  l i fe  has  d iverged, jus t  l ike  the  movement  of 
atomic molecules. Art ists  often have f ragmented 
inver t ib le  and d i rect  perspect ives, in  which the 
f low is  in  l ine  wi th  the i r  s i tuat ions  and rea l i ty, 
whether it  is  in virtual or even to the observation 
o f  o b j e c t s  a n d  s u b j e c t s.  B e c a u s e  o f  t h i s,  t h e 
works of  contemporary art  often is  character ized 
i n  i n f i n i t e  fo rm, w i th  con t rad i c t i on  e l ement s. 
The layers  of  s i tuat ions of ten exper ienced by an 
ar t i s t  can be seen be low: -

(See  Figure  1 .2)

This f igure is produced from a simple observation 
to explain the complexity of the art ist’s mind and 
it is not a justif ication for absolute explanation. It 
is  needed to understand a contemporary artwork 
poss ib ly  academica l ly, God wi l l ing .

W h a t  c o n s t i t u t e s  a n  a r t  s o c i e t y ?  W h a t  i s  i t s 
contr ibut ion to the society? Are they the society 
who i s  loya l  to  the  K ing  and  the  count ry?  Are 
the i r  cont r ibut ions  growing wi th  t ime? Can we 
l ive  wi thout  a  nat ion? Let  us  th ink  for  a  whi le 
for  what  we have p ledged a l l  these  t ime…

 NATIONAL PRINCIPLES

Our nation, Malaysia, is being dedicated :
to achieve a greater unity of all her 
peoples; 
to maintain a democratic way of life; 
to create a just society in which the 
wealth of the nation shall be equitably 
shared; 
to ensure a liberal approach to her rich 
and diverse cultural traditions; 
and to build a progressive society which 
shall be oriented to modern science and 
technology; 
We, her peoples, pledge our united 
efforts to attain these ends guided by 
these principles:

BELIEF IN GOD 
LOYALTY TO KING AND COUNTRY 
UPHOLDING THE CONSTITUTION 
RULE OF LAW 
GOOD BEHAVIOUR AND MORALITY

I  t o o  a m  a n  a r t i s t ,  I  t o o  w a s  s ke p t i c a l 
before  about  the  i ssue  of  nat iona l i sm and 
patr iot ism. When I  was exhib i t ing overseas, 
I  was  not  comfortab le  to  be  f ramed by  my 
c i t i zensh ip. Bu t , the  more  o f ten  one  goes 
out , the  broader  the  v iew about  one’s  own 
c o u n t r y.  S e e i n g  o n e ’s  c o u n t r y  f r o m  a f a r 
raises deep emotions to one’s country. Malay 
proverb ‘Hujan emas d i  neger i  orang, hu jan 
batu  d i  neger i  sendi r i ’  i s  accurate. Desp i te 
be ing h igh ly  acc la imed in  other  count r ies, 
i f  I  do  no t  se r ve  my  own  peop le, I  wou ld 
fee l  that  I  have not  succeeded in  my career 
in  the  ar ts.

ART AND NATIONHOOD VALUES, ALIYA 
AND FAROUK KHAN COLLECTION

Th i s  c o l l e c t i o n  i s  t h e  o n l y  c o m p r e h e n s i v e 
n a t i o n a l  t r e a s u r e s  r e l a t e d  t o  c o n t e m p o r a r y 
v isual  ar t  especia l ly  by young Malays ian art is ts. 
Spec i f i ca l l y, i t  i s  ab le  to  a id  the  fo rmat ion  o f 

Malays ian  contemporary  v i sua l  a r t  knowledge 
whi l s t  bu i ld ing new ‘percept ion’  in  the  context 
of  contemporary  aesthet ic  or ig ina l i ty  and mind 
pat tern .  

I  hope, through a  ser ies  of  exh ib i t ion f rom th is 
c o l l e c t i o n  l a t e r  o n , t h e  p u b l i c  w i l l  s e i z e  t h i s 
o p p o r t u n i t y  t o  s t a n d  i n  f r o n t  o f  o u r  a r t i s t s ’ 
a r tworks  wh i le  savour ing  th i s  new exper ience 
wi th  a  sense  of  pr ide.

Th i s  i s  t h e  b e a u t y  o f  A l i y a  &  Fa r o u k  K h a n 
Col lect ion. The rea l  exper ience.

Th is  co l lect ion a lso  re l ies  on the  s t rength of  a 
h igh express ion va lue  thus  g iv ing an exquis i te 
ret ina l  p leasure  wi thout  the  he lp  of  nar rat ives. 
So le ly  as  a  v i sua l  exper ience.

The  eyes  sees, the  hea r t  des i res. . . /  I n  the  eye 
ab ides  the  hear t . . .

Thus with that, we move on to the next experience.

The deve lopment  of  v i sua l  understanding must 
b e  o r g a n i c  i n  o r d e r  t o  e l i c i t  i n t e n s e  a r t i s t i c 
in terpretat ion awareness  between both par t ies. 
A  se r ies  o f  a r t  ac t i v i t i es  f rom the  scope  o f  an 
exh ib i t i on  i s  o f t en  encou raged  when  the re  i s 
a  s u d d e n  i n c r e a s e  o f  a r t  a wa r e n e s s  w i t h i n  a 
community such as conducting a seminar session, 
ar t  d iscuss ion and an ar t  workshop.

Only  then can an ar t  co l lect ion cont inue l iv ing.

Th e  s o c i e t y  m u s t  r e a l i s e  t h a t  t h i s  n a t i o n a l 
t reasure  can never  be accumulated for  a  second 
t ime. Each artwork is  d i f ferent  and can never  be 
duplicated. If  we are not aware of the intellectual 
importance then this wil l  be the end of the social 
legacy and contemporary culture evidence of our 
community.

An ar twork  i s  not  on ly  to  adorn a  wal l . I t  i s  an 
educat ional  object  which helps the development 
of  the  mind s tatus  of  a  c iv i l i zed soc iety.

In  th i s  co l l ec t ion  the re  a re  ove r  100  a r tworks 
which can be categorized in the National ism and 
Pat r iot i sm essence’s  group.

12. America

7.Country

6. Govermment

5. Society

4. Religion &
      Belief

3. Race

2. Family

1. Self

8. Middle East | China | United Kingdom

9. Asia Paci!c | Australia | New Zealand

10. Asia | Korea | China | Jepun

11.South East Asia

7.1 Nationalism
7.2 Capitalism

6.1 Prime Minister
6,2 Sultans

5.1 National Calture
5.2 Secular Calture

4.1 Faith
4.2 Trend
4.3 Material Development

3.1 Malay
3.2 Chinese
3.3 Indian

2.1 Parents
2.2 Children | Spouses | Reletives

1.1 Spiritual
1.2 Internal

F igure 1.2
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The importance of  ar ts  in  the  ar rangement 
of  art  h istory  is  common but  the importance 
of  art  as  evidence or  art i fact  to the nat ional 
identity value is sti l l  conventional and slowly 
dec l in ing.

Nat ional  symbols  and images  l ike  the  f lag , 
N a t i o n a l  C o a t  o f  A r m s  a n d  s u c h , a r e  n o t 
the  abso lute  images  of  contemporary  work 
compos i t ion ar rangement . 

Ident i ty  search ing has  long been d iscarded 
on the grounds that the world 
i s  now border less.

I n  g e n e r a l ,  c o n t e m p o r a r y 
art ists have moved away from 
t h a t  c o n t e x t .  A n  i n c r e a s i n g 
number  of  ar t i s ts  have come 
out  wi th  an externa l  e lement 
e x p r e s s i o n  s i g n s .  V i s u a l 
a r t  h a s  a  u n i v e r s a l  q u a l i t y 
a n d  b o r d e r l e s s  i s  t h e  n e w 
v i s ion .  Vi sua ls  c reated  by  a 
Malays ian ar t i s t  l i v ing in  Sr i 
I s k a n d a r  Pe r a k  a r e  s i m i l a r 
t o  t h o s e  i m a g e s  c o m p o s e d 
b y  a n  a r t i s t  i n  N e w  Yo r k .  
Gaza  and  Pa le s t in ian  i s sues 
a r e  a s  f a m i l i a r  t o  t h e  l o c a l 
ar t  a rena as  i f  we are  in  fact 
l i v ing  in  Gaza.  Mc Donald ’s 
and Coca Cola logos are more 
r e l e v a n t  i s s u e s  d i s c u s s e d 
i n  a r t  s c e n a r i o s  t h a n  t h o s e 
s y m b o l s  w h i c h  r e p r e s e n t  a 
cer ta in  ethnic i ty.

Kar l  Marx , Fide l  Cast ro, Che Guevara , Mao 
Tse  Tung   and  Madonna  a re  he roes  in  the 
Malaysian visual  art  images. On their  canvas 
the composit ion of these f igures are idol ized 
as  i f  reg is ter ing broad and modern ideas.

Most  recent ly, contemporary  ar t i s ts  l ike  to 
imag ine  c rea tu res  o f  the i r  own  c rea t ions. 
The pass ion to  indulge in  a  sur rea l i s t  wor ld 
capt ivates  them.  The  in f luence  of  myth  in 
e f f e c t  and  mot ion  a r t s  has  i n sp i r ed  l o ca l 
c o n t e m p o r a r y  a r t i s t  t o  i n v e n t  c r e a t u r e s 
f rom the i r  imag inat ion . Lo rd  o f  the  R ings, 

S p i d e w i c k ,  P i r a t e s  o f  t h e  C a r i b b e a n , 
Spiderman and Superman are the references 
which have success fu l ly  p laced them in  the 
contemporary  scene. Contemporary  images! 

F o r  a  c o l l e c t o r  l i k e  M r.  F a r o u k  K h a n 
o n  t h e  o t h e r  h a n d ,  t h e  f i n e  f o r m a l i s t i c 
va lues  aspects  must  un i te  beaut i fu l l y  wi th 
exp re s s i on , h i s to r y,  he r i t age, i n t e l l e c tua l 
and  contemporary  va lues. To  h im, in  o rder 
t o  u n d e r s t a n d  t h e  M a l a y s i a n  v i s u a l  a r t 
knowledge, comprehens ion of  the  nat ional 

g o v e r n a n c e  s y s t e m ,  c u l t u r e  a n d  e t h n i c 
thinking ought to be given a serious thought. 
A r t  i s  a  m i r ro r  o f  i t s  soc ie ty  and  the  bes t 
artwork must  therefore serve i ts  society and 
country.

From the fragments of Al iya and Farouk Khan 
Co l l e c t i on , we  w i l l  be  ab l e  to  gene ra te  a 
strong sense of  patr iot ism, which is  relevant 
to  ins t i l l , so  that  race, re l ig ion  and s tatus 
d i f fe rences  can be integrated through ar t .

Idea l ly, you should  be  s tanding in  f ront  o f 
the  ar twork  f i r s t .

I t  i s  the  hear t  o f  my curator ia l  f low for  th is 
exh ib i t ion.

Visual ly, the artwork is  able to communicate 
directly with the viewer without my narration. 
Notwithstanding i ts  t i t le, the image attracts 
our  eyes  wi th  someth ing fami l ia r. I  hope i t 
wi l l  be interpreted by each viewer according 
t o  h i s  o r  h e r  o w n  c a p a c i t y.  I n s t i n c t i v e l y, 
na t i onhood  emot ions  and  con f idence  w i l l 
b lossom. InsyaAl lah. .

ARTWORK NARRATION:-
I n  c e l e b r a t i o n  o f  t h e  C o u n t r y ’s 
5 0 t h  I n d e p e n d e n c e ,  t h e  a r t i s t 
composed an artwork with a  very 
apparent  nat ional i s t i c  in tent . I t s 
t i t l e  r e p r e s e n t s  t h e  ‘ Wa l l ’  a s  a 
spiritual protection which can also 
be  in te rp re ted  as  a  na t iona l i sm 
w a l l .  Th e  5 0 t h  I n d e p e n d e n c e 
ce lebrat ion was interpreted as  a 
re lat ive ly  long h is tor ica l  journey 
c o u r s i n g  u n n o t i c e a b l y  f r o m  i t s 
c o n t e m p o r a r y  t r e n d  w h i c h  i s 
a lways  renewing space and t ime 
for  humani ty.

Compos ing a  pat r iot ic  idea such 
a s  t h i s  w i t h  a  s i n c e r e  e m o t i o n 
ar i s ing  f rom cur rent  s i tuat ion  i s 
eager ly  awai ted by  other  ar t i s ts. 
They  rea l i zed i t  wi l l  he lp  them in 
battl ing the ordinary and outdated 
t ides.

Shukr i ’s  g i f t  in  at t ract ing current 
idea  and  t rans la t ing  i t  i n  v i sua l  l anguage 
often transcends the contemporary art status. 
He i s  sk i l led  in  go ing against  convent ional 
form and creat ing a  new era  in  composi t ion 
technique

But in spite of al l  that, Shukri ’s  specialty l ies 
in his patriotic heart which is often combined 
wi th  h is  un iversa l  sp i r i t .

On the  canvas, the  l y r i cs  o f  Negaraku i s  a 
metaphor  that  act  as  a  ‘wal l ’  to  Malays ian 
soc iet ies  regard less  of  race  or  re l ig ion. 

Th r o u g h  i m a g e  t r a n s f e r  t e c h n i q u e ,  h e 
composed overlapping repetit ions of images 
wh ich  a f fec ted  the  v iewer ’s  memory.  The 
goal  i s  very  l i te ra l  and easy  to  understand 
s imi la r  to  the  usage  o f  Ma lays ian  and  i t s 
s tates ’  f lag  images.

The  sp lash  o f  co lours  and  i t s  f low a re  a l l 
perfectly control led. The result ing perfection 
c a n  o n l y  c o m e  f r o m  t h e  e x p e r i e n c e  o f 
a  m a t u r e  a r t i s t .  W e  c a n  s e e  a l l  a n g l e s 
composed in  a  deta i led, condensed, re lated 
over lap, s imi lar  to  a  wal l  encased wi th  i t s 
country  h is tor ica l  amalgamat ion journey.

Cr i t iquing a country ’s  governance system is 
a  cons i s tent  i s sue  fo r  Shukr i . H i s  c r i t ique 
i s  e x t r e m e l y  p a t r i o t i c .  H i s  c o n t r i b u t i o n 
i n  t h e  s e n s e  o f  n a t i o n h o o d  a n d  a r t  i s 
inc red ib ly  f resh  wi th  an  in te l lec tua l  va lue 
and educat ional  to  h is  fo l lowers. 

He  i s  indeed a  contemporary  a r t i s t  whose 
po r t f o l i o  i s  h i gh l y  r e spec ted  and  ab l e  t o 
s t a n d  o n  i t s  o w n  va l u e  i n  t h e  l o c a l  a n d 
internat ional  ar t  markets.

One example  of  an exemplary  s tatesman.

There fo re, when  g iven  a  chance  to  cu ra te 
an exhib i t ion at  Galer ia  Ser i  Perdana, there 
wa s n ’ t  I  wa n t e d  m o r e  t h a n  t o  v o i c e  o u t 
my nat iona l  sp i r i t  in  the  context  o f  v i sua l 
contemporary  ar t . What  i s  beaut i fu l  i s  that , 
through art  one expresses deep inst inct  and 
emotions within the specif ic space and t ime.

T o  c o n q u e r  n a t i o n a l i s m  t h r o u g h 
contemporary  ar t  act iv i t ie  i s  not  easy. That , 
I  am aware of. Such mass  narrat ion i s  much 
f e a r e d  a n d  h a s  b e c o m e  i r r e l e va n t  i n  t h e 
contemporary  compos i t ion  character i s t i cs. 
The mind pattern of art ists today has shifted 
t o  b e i n g  i n d i v i d u a l i s t i c  a s  i t  g r a s p s  t h e 
expanded not ion theme of  art  with subt lety 
and  t rend . Contemporary  a r t  i s  now more 
p lay fu l  and  ‘ r e l axed ’ . Am I  o ld - fa sh ioned 
i f  I ’ m  n a t i o n a l i s t i c ?  A r t w o r k s  a r e  b e t t e r 

understood from multiple-perspectives. Each 
man wi l l  not  escape the  i ssue, f rom day to 
day, generations to generations. The layering 
of  rea l i ty, s i tuat ions  and l i fe  in  th is  wor ld .

Therefore, a  person who l ives  in  a  country 
inev i tab ly  wi l l  encounte r  nat iona l i sm and 
patriotism. Can we escape from nationhood? 
Certainly we have choices not to think about 
nat ionhood i ssue by  c reat ing our  own t ime 
and  space  and  worsh ipp ing  our  egos. But 
w h e n  s p a c e  a n d  t i m e  d r a w  u s  t o  g u i d e 
and  p rov ide  answer s  to  ou r  ch i l d ren , the 
pos i t i ve  fo rces  becomes  aga in  re levant  to 
each person in  a  soc iety, inc lud ing ar t i s ts.

Th e  b e s t  i s ,  t h e  c r e a t i o n  o f  a n  a r t w o r k 
l ed  by  emot iona l  s i n ce r i t y, eve r y  i n s t i n c t 
wi th in  t ime and space have been promised 
by Him. And there would be moments  in  the 
ar t i s ts  l i ves  when the  sp i r i t  o f  nat ional i sm 
and  pat r io t i sm wou ld  spark  th rough  the i r 
a r tworks.

The best  th ing is  that  art  works must  fo l low 
t h e  h o n e s t y  a n d  i n s t i n c t i v e  e m o t i o n s  o f 
each space and t ime promised to h im by his 
Creator. Then the  moments  o f  nat iona l i sm 
and patriotism in individual work wil l  appear 
la ter  in  h is  l i fe.

F o r  m e ,  t h e  i s s u e  o f  n a t i o n a l i s m  a n d 
pat r io t i sm in  the  contemporary  Malays ian 
a r t  i s  a lways  re l evan t . And  i t  may  no t  be 
subjected to  the  e lement  of  monol i th ic  nor 
po l i t i ca l  agenda. Instead i t  i s  a  d i rect  f ine 
emot ional  par t i c le  that  appear  f rom a se l f -
conf l i c t .  And th is  has  become very  obv ious 
in  th is  g lobal  e ra . Form and intent ions  may 
change.

SHOOSHIE SULAIMAN

20TH JUNE 2010

‘ The  Wal l  (Negaraku) ’  by  Ahmad Shukr i  Mohd 
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Sr i  Perdana was the off ic ia l  res idence of  Tun 
Dr. Mahath i r  Mohamad, Ma lays ia ’s  fou r th 
P r ime Min i s te r, and h i s  fami l y  fo r  16 years 
be fo re  they  moved  to  Pu t ra j a ya , t he  new 
federal  administrat ive centre of  the country, 
in  1999. 

In August 2000 Sri  Perdana was handed over 
to  the  Nat iona l  A r ch i ves  fo r  conse rva t ion 
and  as  a  p l a ce  o f  r e f e rence, a s  we l l  a s  a 
t ou r i s t  de s t i na t i on . The  r e s i dence  i s  now 
a  he r i t age  bu i l d i ng , Ga l e r i a  S r i  Pe rdana , 
m a n a g e d  b y  t h e  N a t i o n a l  A r c h i v e s  a n d 
has  been open to  the  genera l  pub l i c  s ince 
December  2003.

HISTORY

Prev ious ly  known as Sr i  Timah, the property 
was original ly owned by the Malaysia Mining 
Corporat ion  and was  the  res idence  o f  the i r 
cha i rman. The  es ta te, s i ted  on f i ve  ac res  o f 
land in Damansara Heights, was purchased by 
the Malays ian Government in 1982 with the 
in tent ion  o f  remode l ing  i t  in to  the  o f f i c ia l 
res idence  o f  the  P r ime Min i s te r. S r i  Timah 
had  to  even tua l l y  be  en t i r e l y  demo l i shed 
when  s t ruc tu ra l  de fec t s  became appa ren t 
d u r i n g  t h e  c o n v e r s i o n  p r o c e s s ,  a n d  wa s 
rep laced by  S r i  Perdana.

SIGNIFICANCE

Tun Dr. Mahathir devotedly served the nation 
f rom 1981 for  22 years. Due to his  ef forts  in 
engineer ing Malays ia’s  rapid modernisat ion 
f r om a  new l y  f o rmed  f ede ra t i on  i n to  one 
o f  the  most  success fu l  economies  o f  As ia , 
a i d i n g  p r o s p e r i t y  a n d  p o l i t i c a l  s t a b i l i t y, 
the  fo rmer  P remier  has  been accorded the 
soub r i que t  ‘ The  Fa the r  o f  Mode rn i sa t i on ’ 
o f  the  nat ion . 

G a l e r i a  S r i  P e r d a n a  p a y s  t r i b u t e  a n d 
s y m b o l i s e s  t h e  n a t i o n ’s  a p p r e c i a t i o n  o f 
the  former  Premier ’s  ded icated and se l f less 
se rv i ce  to  the  nat ion . 

Fur thermore, v i s i to rs  get  to  see  an  o f f i c ia l 
residence of the highest ranking civi l  servant 
at  c lose range. This  is  meant to foster  c loser 
t ies  between the premier  and h is  people ; in 
par t i cu la r, i t  w i l l  a l low the  pub l i c  to  get  to 
know Tun Dr  Mahath i r  and h i s  wi fe, Tun Dr 
S i t i  Hasmah, bet te r  so  as  to  apprec ia te  the 
con t r i bu t i on s  and  s t r ugg l e s  o f  t he  P r ime 
Min i s te r  and h i s  fami l y  fo r  Malys ia .

CONSERVATION

As much as possible of the or iginal structure 
and in te r io r  decorat ion  o f  S r i  Perdana has 
been preserved from when i t  was vacated by 
Tun and h i s  fami l y  in  1999. The  main  a reas 
o f  the  res idence  have  not  been a l te red  and 
renovat ions  have  been  kept  to  a  min ima l , 
j u s t  enough  to  conve r t  and  ma in ta i n  t he 
s p a c e  a s  a  p u b l i c  g a l l e r y.  Th e  l a n d s c a p e 
too  has  been  kept  in  ve r y  much  the  same 
way  as  i t  was  when  Tun  D r  Mahath i r  was 
s tay ing  there. 

GALLERY

There  a re  th ree  exh ib i t ion  leve l s  a t  Ga le r ia 
S r i  Perdana. 

Leve l  one  inc ludes  a  l i v ing  room, meet ing 
rooms, banquet  k i t chen, v iewing ang le  and 
an exh ib i t ion  space. 

The second leve l  houses  the main bedroom, 
a  dress ing room, a  reading room f requent ly 
u s e d  b y  Tu n  w h e n  w r i t i n g  m a n y  o f  h i s 
s p e e c h e s,  c o m p l e t e  w i t h  a  c o l l e c t i o n  o f 
r ead ing  and  re fe rence  mate r i a l s, a  fami l y 
k i t c h e n  a n d  d i n i n g  a r e a ,  a  b a l c o n y  w i t h 
stunning v iews of  the Kuala Lumpur sky l ine, 
b e d r o o m s  o f  t h e  Tu n ’s  c h i l d r e n ,  a  g u e s t 
bedroom and an exh ib i t ion  ha l l . 

The lower ground contains the main kitchen, 
laundry room, theater, motor vehic le exhibi t 
-  where  cars  and motorcyc les  g i f ted  to  the 
Tun are  kept  -  and a  woodwork room where 
the Pr ime Minis ter  indulged in  h is  favour i te 
pas t ime o f  mak ing woodcra f t . Vi s i to rs  wi l l 
a lso f ind a greenhouse and an av iary  where 
a  var ie ty  o f  b i rds  and pets  a re  reared . 



18 19



20 21

2002Mixed Media on Canvas
200 x 300 cm2007 Mixed Media on Canvas

170 x 195 cm

THE WALL (NEGARAKU) BERSATU TEGUH BERCERAI ROBOH
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2002 Instalation
Variable Size

SIDANG RAKYAT (PEOPLES FORUM)
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Mild Steel, Car Paint & Granite Base
65 x 30 x 30 cm2008

TWIST - GOLD

2008Lasercut Mild Steel
30 x 30 x 60 cm

TWIST 3.3
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2007 Acrylic on Linen
61 x 76 cm

OLD PHOTO SERIES I SEEK YOU SERIES: HOME

2008Acrylic on Paper
19 x 14 cm (EACH)

OLD PHOTO: PAPER MEMORY - STRIPPED WEDDING COUPLEOLD PHOTO: PAPER MEMORY - DRESSED WEDDING COUPLE



30 31

Oil on Canvas
244 x 366 cm2007

RECOLLECTIONS OF LONG LOST MEMORIES #1
Acrylic Canvas
198 x 213 cm 2009

BIMA SAKTI
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1867,  roadblock at Armenian Street, Penang during ‘The Great 
Penang Riots’.

1867,  volunteers during ‘The Great Penang Riots’. George Town 
was under siege for ten days. It was the first of what later became 
a series of clashes between the  so-called Chinese secret societies 
until they were suppressed in 1890.

1869, Beach Street, Penang, decorated for the royal visit.

1869, European Planters and their wives at ‘Caledonia’, the 
renowned sugar cane   plantation in Province Wellesley, previously 
known as Prai

1867, volunteers during ‘The Great Penang Riot’

1880’s,  King Street, Penang.

1886, Kinta chiefs on elephants, Kuala Kangsar.

1886, Sultan Abdul Samad of Selangor and his council staff.

1889, shooting party in Kedah; Sultan Abdul Hamid Halimshah of 
Kedah and Frank Swettenham, (later to become governer, standing 
at right), with Raja Muda Abdul Aziz, the younger brother of the 
Sultan (seated in front).

1890, main street of tin-rich Kamunting, Perak with the main form 
of transport at the time, by elephant.

1902, the Raja of Kelantan dressed in traditional garb,  seated 
in front of a  carved  arch outside the Balai Besar, Kota Bharu.

1897, Sultan Ahmad with his elaborately attired entourage. They 
are wearing Pahang’s renowned hand-woven plaid silks during 
the first Durbar at Kuala Kangsar.

1900,  the Chiefs of Sungei Ujong, Negeri Sembilan.

1900’s,  The Raja Muda of Kedah, Tunku Abdul Aziz, at the Balai 
Besar.

1909,  Major General Perrolt driving through ranks of spearmen, 
Kelantan.

1908-10, pupils of Setapak Malay School, Kuala Lumpur.

1920’s, handcarts used to transport anti-malarial oil.

1937,  Chinese and Malay footballers after a match played in 
celebration of the coronation. The British Resident is seated in 
the centre.

1940, The Australian Imperial Force (AIF) passing a bullock cart.

2007 Photo Prints
(71 Pieces)

RECOLLECTIONS OF LONG LOST MEMORIES PHOTO EDITION #2

8 December 1941, the Japanese Army cycling into Malaya through 
Kota Bharu, Kelantan.

11 Jan. 1942, the Japanese army’s taking of Kuala Lumpur.

15 Feb. 1942,  it was total humiliation and despair for the British in 
Singapore as  the Japanese overrun the island. Lt. Gen. A.E.Percival 
(2nd from left) and his   officers surrendering to the Japanese.

1941-45,  the Japanese Army with Sultan Badlishah of Kedah on 
the steps of the Balai Besar, the Royal Ceremonial Hall in Alor Star.

22 Feb. 1946, General Teizo Ishigaro of the Japanese army 
hands over his sword to Lt. Gen. O.L.Roberts, General Officer 
Commanding (GOC) 334 IND Corps, at a surrender ceremony in the 
assembly hall of the Victoria Institution, Kuala Lumpur, signaling 
the end of Japanese occupation of Malaya.

July 1946,  with prisoner Fugiyama, entertaining officers of the 
Allied Forces. Fugiyama was a film star previously, and hopes to 
resume his career after Repatriation.

May 1946, Captain L.D.Gammans at a rally to protest against the 
Malayan Union in Johor Bharu. The Malayan Unionwas inaugurated 
on April 1, 1946, replacing the British military administration 
(BMA). Under this new entity, the seven civil  services that had 
existed before the war were reduced to one. Heading the executive 
hierarchy was the governer to whom all government departments 
were accountable. State governments were abolished and replaced 
by a central government. The police force was reduced from seven 
to one and, even though there were now 12 instead of seven 
legislatures, only one, The Malayan Union Advisory Council, had 
any real power.

8 June 1947,  the Governor-general, Mr. Malcom MacDonald, in 
full colonial government regalia, inspects a parade of 500 new 
recruits of the Malay Regiment at Port Dickson, Negri Sembilan.

1950’s,  during the emergency, there was food rationing and 
curfew. Villages were closely monitored to root out suspected 
communist sympathizers in a move by the government forces to 
cut off food supplies and information to the communist terrorists. 
A central cooking scheme was set up as part of the food  denial 
operation in estates, fenced-up areas and new villages. In this 
scheme, r ice was cooked central ly in common kitchens for 
labourers, farmers, rubber-tappers and other villagers. This meant 
that all food was accounted for and this effectively prevented the 
supply of food to the communist terrorists.

1953, Odeon Cinema (right rear) along Batu Road.

20 February 1954, Sultan Badlishah of Kedah looking at a pyramid 
proclaiming a ‘white area’ in Alor Star, Kedah.

29 June 1954, with 4 Kuala Selangor homeguards, running for 
their firing positions in one of the events at the annual Selangor 
homeguard shoot at the Batu Caves Rifle Range, near Kuala 
Lumpur. They are (from left) Mohd Nek, N.Gopal, Abu Bakar, and 
Abdul Manap.

27 May 1954,  workers erecting a new road sign at the beginning 
of the dual-carriage road to Petaling Jaya which has been named 
“Jalan Templer” by the Sultan of Selangor, in honour of the  
departing High Commissioner to Malaya, Sir Gerald templer.

Late 1950’s, an anti-communist rally in Semenyih, Selangor.
22 Dec. 1954, pekan Gurney New Village, formerly known as 
Simpang Tiga which was razed to the ground by communist 
terrorists in February 1950, forms art of the Dindings district 
which was declared a ‘White Area’ by the Menteri Besar  of Perak. 
The inhabitants of the New Village, most of whom are rubber 
tappers, pig rearers and agricultural workers, were over-joyed when 
they learnt that their area had been declared ‘white’. A ‘White 
Area’ refers to an area where people live free from emergency 
restrictions that were imposed in 1948 to combat communist 
terrorists. Here, some of the villagers are seen going to work with 
their food which they can now freely take with them.

1955, Baling town, Kedah, with peace banner that read ‘All peoples 
of Malaya wish the talks will be a complete success’.

1955, the Alliance delegation (for the Baling Talk) in the District 
Officer’s residence, Baling Kedah.

1955, Chen Tian, Chin Peng, and Rashid Maidin leaving the 
meeting site with the conducting officer,J.L.H. Davis, Baling, Kedah.

Recollections of Long Lost Memories Photo Edition #2
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15 June 1960,  Tunku Abdul  Rahman return ing f rom the 
Commonwealth Prime Minister’s Conference in London.

1960, A co-operative shop at the Sungei Tiang Land Development 
area in Kedah.

1960’s, traveller’s bound for Kuala Lumpur.

6 August 1962, the train journey bringing 21 families with 29 
children from Perl is to be resettled at the Bilut Valley Land 
Development Scheme, the first land  scheme to be opened by 
FLDA (now FELDA) in the Federation.

1963,  landless families from Penang and Province Wellesley (Prai) 
arriving in Kuala Lumpur by train en route to FELDA settlement.

1960, Prime Minister Tunku Abdul Rahman Putra signing the repeal 
of the Emergency Regulations. 

9 December 1959, Prime Minister of Australia, R.G.Menzies at a 
blowpipe demonstration, Cameron Highlands.

1959, Chinese women tin miners at Ampang.

23 May 1958, two of three terrorists in Selangor emerging from 
the jungle into the Nigel Gardner Estate after they had surrendered 
to a tapper. Waiting for them, with his back to the camera, is 
the manager of  Nigel gardner Estate, Mr. G.T. Richter, and 
accompanying the terrorists is an assistant manager, Mr. J.H.B. 
Anderson. This picture was taken by Mr. V.M.Hutson, of Socfin 
Co. Ltd, who Waited with Mr. Richter for the terrorists to appear.

1957,  government officers looking over a  FELDA settlement.

25 Sept. 1957,  the District officer of Kuala Pilah, Tuan Haji 
Ismail bin Panjang Aris, introducing 22-year-old Ah Ying, the first 
communist terrorist in Negri Sembilan to surrender under the 
Federation Government’s new surrender terms, at a big Anti-Red 
Rally at Kuala Pilah. Ah Ying, who surrendered on Sept. 15, is 
the widow of the district committee member for Rembau, Li Hak 
Chi, who was killed by the security forces a month before. The 
federation Prime Minister, Tunku Abdul Rahman is seated behind.

31 August 1957, Tunku Abdul Rahman proclaims independence 
for Malaya at the Stadium Merdeka in Kuala Lumpur, after reading 
the Declaration of  Independence. Seated are three Malay Rulers 
who became Yang di-Pertuan Agong; the Yang di-Pertuan Besar 
of Negeri Sembilan, the Sultan of Selangor and the Raja of Perlis. 
Present also is the representative of Her Majesty the Queen, the 
Duke of Gloucester, Head of the Commonwealth and the last British 
High Commissioner to the Federation, Sir Donald MacGillivray.

30 August 1957, Tunku Abdul Rahman at tha Selangor Club Padang 
Kuala Lumpur prior to the countdown to Malaya’s Independence.

29 May 1957, Malayan officials negotiating the Independence of 
the Federation return from talks in London. (Far left) Leong Yew 
Koh present to greet the delegation including (from left) Dato’ 
Abdul Razak, V.T.Sambanthan, the Keeper of the Royal Seal, Tuan 
Haji Mustapha Albakri, the Menteri Besar of Kedah, Tengku Ismail 
and (supposed to be, the Menteri Besar of Negeri Sembilan, Encik 
Samsuddin Naim).

3 July 1956,  a policeman directing traffic at the junction of Jalan 
Pudu, Pasar and Sungei Besi.

1955, crowd awaiting the arrival of Chin Peng for ‘The Baling 
Talk’, Baling, Kedah.

28 Dec. 1955, the meeting of Tunku Abd Rahman, Chief Minister, 
Federation of Malaya; Mr David Marshall , Chief Minister of  
Singapore and Dato Sir Tan Cheng  Lock, President, M.C.A., with 
the communists began at the English School, Baling, Kedah. 
(From left) Mr Too Joon Hing, assistant minister for Education, 
Mr. Marshall, Tunku Abd Rahman, anonymous, and Dato Sir Tan 
Cheng Lock at the conference table before the start of the meeting. 
This meeting, which came to be known as ‘The Baling Peace Talks’, 
lasted for two days, Dec. 28-29, 1955. The talks failed ultimately 
because the government of the Federation of Malaya was not 
agreeable to the terms for surrender that were proposed by Chin 
Peng, the Secretary-General of the Communist Party of Malaya 
(CPM). Chin Peng had demanded the recognition of the CPM by the 
Malayan government, assurance that none of the party members 
would be detained and investigated and that they would be free 
the moment they surrender their arms.
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21 Oct. 1963, an anti-Indonesia rally at the Town Padang in Bidor, 
Perak.

March 1963, traffic.

16 Sept. 1963, the one hundred and ninety pupils of the Perak 
Chinese Secondary Girls School performed the Viennese Waltz at 
the Malaysia Day celebrations at Ipoh Padang in Perak.

15 September 1964, two captured Indonesian paratroopers (during 
Konfrontasi) being led to the Labis Police Station

1966, Tun Abdul Razak (left) with Dr Adam Malik (right) signing 
the Peace Treaty to mark the end of Konfrontasi. Standing between 
them is Indonesian Army Chief, General Suharto.

12 August 1966, Tun Abdul Razak upon his return from Indonesia.

1967,  Deputy Prime Minister Tun Abdul Razak inspecting flood 
damage in Kelantan.

1968, Women Home Guards (during Emergency) at a firearm 
training session, Kelantan.

15 May 1969, returning home with food before the imposition 
of curfew.

15 May 1969, a deserted street in Kuala Lumpur after a curfew 
was imposed during the riots.

26 August 1975, Tunku Abdul Rahman inspecting damage caused 
by an explosion at the National Monument. The explosion was 
blamed on Communist insurgents.

1975,  Jalan Sultan Iskandar, Ipoh, Perak.

1981, Wong Swee Chin (Botak Chin) being led from the Kuala 
Lumpur General Hospital following his capture. At the forefront is 
arresting officer ASP Kulasingam who had earlier been a victim of 
an assassination attempt by the gang of Botak Chin.

1986, women (supposed to be) watching events occurring in 
Memali at the PAS Headquarters in Kuala Lumpur.

1 September 1985, popular Malaysian Singer Sudirman heads the 
Saga musical to officially launch the Proton Saga.

Sept. 1985, with Datuk Seri Dr Mahathir Mohamad, viewing 
a model of Putrajaya together with Tan Sri Ahmad Sarji, Chief 
Secretary to the Government (right). 

22 June 2002,  Datuk Seri Dr. Mahathir Mohamad surrounded 
by shocked UMNO members at his surprise announcement of his 
retirement.
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Whither Malaysia - Aug 8 2008

I have been abroad hundreds of times but I never fail to look forward to 
returning home. And as I step off the plane I would feel that sense of belonging 
that almost move me to tears. I am quite sure that every Malaysian feels this 
way upon returning to this, our very own homeland. 
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Oil on Canvas
305 x 684cm [4 panels]2005

PILIHAN
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1990 Mixed Media
50 x 72 cm

HERO

Mixed Media
50 x 72 cm 1990

HUJAN EMAS, HUJAN BATU
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2009 Acrylic on Canvas
153 x 305 cm

ABJAD DUNIA (ANTARA 1 DAN 3)
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2006 Acylic on canvas
183 x 183 cm

PANGLIMA DUBALANG DAIK

Acylic on canvas
183 x 183 cm 2006

AIS KACANG
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20072007 Acrylic on Canvas 
232 x 173 cm

House Synthetic Polymer Paint on Canvas
232 x 173 cm

THE FATE OF THIS MAN LIES IN THE HAND OF THIS WOMAN THE FIRST TRUCULENT ARGUMENT BETWEEN THE ALOOF..
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Multi- Racial Malaysia - June 2008 

Malaysian races are symbiotic and they really complement each other. I feel 
sure that if we can reduce economic disparities between Malaysians  multi-
racial Malaysia will still be ethnically multi-racial, Malaysia would remain 
relatively peaceful, capable of good economic growth and exhibit relative 
harmony between races if the leadership of the country understands this 
problem and knows how to manage.
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1989-1999 Mixed Media
Variable Size [40 pieces]

ROH DAN JASAD
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Mixed Media on Canvas
153 x 214 cm1995

RAMA IN CYBERWORLD 
Oil and Pastel on Canvas

152 x 184 cm 1998
GLOBAL CHAT
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 Acrylic on Wood
168 x 137 cm2006

SIRI KALA KOTA BAHRU: MEK GAYAH ‘BUJE’
 Acrylic on Wood

168 x 137 cm 2006
SIRI KALA KOTA BAHRU: KAIN LEPAH
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Porcelain, Decal & Wood
33 x 33 cm

Porcelain, Decal & Wood
46 x 44 cm 20092009

HANDS UP #2 SITTING WITH THE GENII #30
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Whither Malaysia - Aug 8 2008

Te am, que est volupta eos sae. Nam deligendis dolorrovid quam res 
eicilitatem quaepre rnatem re vellesto essi id magnam necupisit ut od quatis 
am quate consequo et fuga. It aboribe aturios dit et ommod quati quid 
molorerum doluptassit laborera volorpossiti ducit moluptur si qui ut verestr 
undande ndantus di dolorio ssuntus elibus, inihilAt fuga. Anim a serchic iliquia 
dem eum evenducid magnimi nvendi voluptas experum ut estorum sit lab 
invenem perchil libusap ictotas simenimo iusanimus, torit, officturis nullautat 
eos ex enit illam il int.
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Pastel on Paper
75 x 55 cm2006

EYE2EYE SERIES: SELF PORTRAIT I

2007Charcoal on Paper 
75 x 50 cm

EYE2EYE SERIES: AKU
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Acrylic on Canvas
152 x 152 cm [3 panels]2009

ONE DIRECTION
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Instalation
Variable Size2003

HIKAYAT PELAYARAN MUNSYI ABDULLAH
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Raya Open House - Nov 6 2008

Nowadays parents of little children have coached them to say “Selamat Hari Raya” 
and to stretch out the right hand to salam. Many adults and children now place 
their right hand over their hearts after shaking hands with me. The Malay form of 
greeting has become Malaysian. When my wife and I attend Chinese New Year open 
house and Indian Deepavali open house we make the appropriate Chinese or Indian 
greetings. We would wear red shirts and dresses for the Chinese New Year. I don’t 
know whether this kind of joint celebrations take place in other countries or not.

Another thing I noticed was the large number of Chinese women wearing beautiful 
kebaya and sarong. They had obviously gone to the trouble of buying a new Malay 
dress for the Raya. They all greeted me and Hasmah with a perfect “Selamat Hari 
Raya”. Some said other nice things to us. They really made our day.

I believe there is substantial reservoir of goodwill between the races.



END




